
LECTURE 11. 

THE KIND O F  MUSIC SUITED FOR USE I N  
WORSHIP. 

IK my first lecture I examined some of the character- 
istics of the art of music that make it suitable for 
use in Church worship. I propose now to  change 
the point of view, and, starting from the side of 
worship, to enquire what is the kind of music 
suitable for use in this connexion. I n  this connexion, 
i.e. in the worship of the Church-let us be quite 
clear that this is the province that concerns us. It 
is not the spiritual value of music in itself that we 
have to consider. One can conceive a strong plea 
being put in for recognition of music as fraught with 
deep religious significance in itself, apart from any 
association with the liturgy of the Church. If 
Beauty be indeed an absolute value, an authentic 
revelation of God of equal validity with Goodness 
andTruth, then it might be argued that the artist 
no less than the minister of religion has a certain 
priestly function, and that the appreciation awakened 
in the public to whoin his work: inalres appeal is in 
itself an act of worship well-pleasing in God’s sight, 

(41) 
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“ Thus,” says Beethoven,l ‘‘ does art ever represent 
the deity, and man’s relation to it is religion. What 
we achieve by art, that is of God, divine prompting, 
which assigns to human powers a goal which they 
may attain.” One may admit that there is a certain 
measure of truth in such a position. If we are in 
earnest in asserting the absolute value of the beauti- 
ful, then we must take a much more serious view of 
art than is customary, and it is a thing greatly to  be 
desired that we should do so. Art is no mere super- 
fluity of life which practical men can afford to ignore, 
no idle pastime for the rich and leisured classes 
alone. It is a vital element in human life which we 
can disregard only to our spiritual loss. 

Allow not nature more than nature needs, 
Man’s life’s cheap as beast’s. 

It is right that we should assign a high place to 
art in our scheme of life, for it is, to use Dr. Percy 
Dearmer’s phrase,2 “ a sacrament of the unseen,” 
the sensible symbol of an eternal spiritual reality. 
It is right that the artist should magnify his office 
as a prophet charged with a divine revelation. “ I 
well know,” said Beethoven,3 “ that God is nearer 
to me in my art than to others. I commune with Him 
without fear ; at all times I have acknowledged and 
understood Him. And I am not fearful concerning 

1 Thayer, Ludwig van Beethoven’s Lebelz, iii. 149. 
Art and Religion, p. 4. 
Thayer, loc. Git., p. 146. 
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my music. No evil fate can befall i t ;  and he to 
whom it is intelligible must be freed from all the 
misery that others drag about with them.” The 
man who has such a lofty conception of his art  may 
well feel as if he had been consecrated to a kind 
of priesthood. But whatever truth there may be 
about such views, they are concerned with art 
considered as a thing of value in itself apart from 
any association with religious worship. But it is 
in this connexion alone that we have to consider 
the function of music here. So we shall confine 
ourselves to this aspect of the art, and keeping 
Church worship before us as the end to be advanced, 
proceed to consider what is the kind of music that 
may prove most suitable for this purpose. 

In the previous lecture I emphasised the fact that 
it was in great measuce in virtue of its appeal to  the 
feelings that music proved of such service in religious 
worship, and it is to this aspect of the art that I 
turn first in considering what kind of music is most 
suitable. Of course this phrase “ appeal to the 
feelings ” cpvers a wide range of phenomena. There 
is a vast difference between the frenzy induced in 
the savage by the beating of a tom-tom and the 
peace and solace that steal over the heart as we 
listen to one of Bach’s Organ Chorale Preludes. 
In the one case the musical agency brought into play 
is far cruder and more primitive than in the other, 
and the results produced are likewise more pro- 
nounced and palpable. And, generally speaking, we 

4 
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may say that the lower wc start in the scale of 
niusical evolution, the more obvious and striking are 
the effects produced on the feelings of the audience. 
For in these lower stages, as I have already said, the 
influence of music upon the feelings is due to the 
elemental action of sound and rhythm rather than 
to the artistic elaboration of the composer’s handi- 
work, Consequently we find that the action of 
music was far more pronounced, so far as external 
manifestation is concerned, in the case of the ancient 
races than it is with ourselves, The music which 
we are told produced such wonderful effects upon 
them, working them up to religious ecstasy, firing 
their soldiers with courage, melting them to tears, 
was of the cnidest character, hardly worthy of the 
name of art. In spite of all that has been written 
by the Greek philosophers on the moral influence of 
music, it is doubtful whether they had any thought 
of what we should call asthetic appreciaiion of the 
art, and were not rather referring to its sensuous 
or symbolic side. But while the influence of music 
upon the feelings is more obvious and pronounced 
in the case of the lower types of music, where the 
physical effects of sound and rhythm are chiefly 
relied on, that does not mean that as we ascend 
the scale the emotional appeal of music necessarily 
becomes less. Some writers would have us believe 
that emotional susceptibility and Esthetic apprecia- 
tion on the part of the listener stand more or less 
in inverse ratio to one another. I do not believe 

I 
, 
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that. Certainly as we ascend the scale the purely 
physical effects of the music and the direct excitation 
of the nervous system become less pronounced. But 
something else takes their place. Though the music 
does not produce such palpable effects, it goes home 
to the heart and whispers its message of joy or 
sadness or peace no less potently. The feelings of 
the man of culture are as strong and sincere as those 
of the savage, though he does not wear his heart 
upon his sleeve and give such direct external ex- 
pression to them. And in like manner a cultured 
musician listening to some great masterpiece may 
have his feelings far more deeply stirred than the 
man whose body is swaying about to  the rhythm of 
a stirring march. 

And now to give practical application to  these 
thoughts, how do they affect the question of the 
kind of niusic suitable for use in religious worship ? 
They warn us of the danger that attends the making 
the excitation of feeling the supreme standard in 
the selection of music for use in worship. It may 
be that. it is because it stirs the feelings that music 
is of service in divine worship ; but it does not follow 
that all music that has this effect is worthy of ad- 
mission, or that the more pronounced and rousing 
its action, the better is it fitted for use in this con- 
nexion. That may have been the case in the lower 
stages of religion and among primitive peoples, 
whose conception of worship was the perfonnance of 
certain external rites and who gauged the sincerity 
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of feeling by the exuberance of its manifcstation, 
But with ourselves who realise that God is Spirit 
and that worship in spirit is alone what avails in 
His sight, it is different. The inusic best suited for 
worship in our religion is not that which produces 
the most violent escitation of the feelings, due in 
great measure perhaps to its purely physical effect 
upon our nervous system, but that which speaks 
home with most direct appeal to the heart. In a 
word it behoves us to see that we do not apply a 
purely quantitative standard when we consider the 
effect of music upon the feelings as a justification 
of its admission into Church worship, but rather 
a qualitative one, taking into consideration how it 
makes such appeal and what is the nature of the 
feelings it arouses. 

As to how it makes this appeal, the higher we 
rise in the scale of artistic escellence, the more does 
the element of zsthetic appreciation enter into ac- 
count as a factor. I do not believe, as I have said, 
that due asthetic appreciation on the part of the 
cultured hearer diminishes the effect which the 
music has upon his feelings. Of course if we are 
to believe that zesthetic appreciation is entirely a 
matter of the intellect, and that the cultured hearer 
derives from the performance of the music only the 
kind of intellectual satisfaction that the mathe- 
matician has in following out the solution of Some 
intricate problem, that might well bc so. But the 
musical knowledge that the trained musician brings 

' 
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to the hearing of the music does not take all the life 
and soul out of it and convert it into a mechanical 
compound of crotchets and quavers, of subjects and 
counter-subjects and the like, any more than a 
knowledge of grammar transforms purple patches 
of literature into an arid waste of nouns and 
verbs. Bsthetic appreciation of music is far re- 
moved from pedantic interest in the technicalities 
of the art. The cultured musician is keenly alive to 
the poetry and emotional appeal of the music to 
which he listens. A recent writer1 would have us 
believe that “ music as an art has no business with 
the conveying of emotions, and that it is the hall- 
mark of bad music, as of base art generally, that 
it is emotional.’’ Consequently he thinks that a 
listener of the professorial type, who looks in any 
composition for the syntax and grammar, is on the 
whole “ less dangerous than the emotional listener, 
who really misses all that distinguishes music from 
any other art.” 2 But I cannot believe that we are 
doing such vital injury to music by giving due 
value to its emotional appeal. It does not mean, 
as I have already suggested, that we dismiss all 
asthetic standards and elevate feeling to  the office 
of arbiter. But it seems futile to disregard the 
appeal which music does make to  the emotions, and 
to dismiss in this superior fashion any reference to 
its power in this respect as unworthy of consideration. 

, 

1 Turner, Mzcsic and Life, p. 7. a Ibid,, p. 3. 



54 MUSIC IN CHURCH WORSHIP 

The great composers are not ashamed to avow their 
susceptibility to the emotional appeal of music. 
They listen with the trained ear and the cultured 
mind, but that only makes them the more responsive 
to the message which the music whispers to the heart, 
After hearing Mendelssohn playing one of Bach's 
Organ Chorale Preludes, " Schniiicke dich," Schu- 
mann wrote to him : " Round the cantus Jirmus 
hung golden garlands of leaves, and such blissfulness 
was breathed from within it, that you yourself 
avowed that if life was bereft of all hope and faith, 
this one chorale could renew them for you. I was 
silent and went away dazed into God's acre, feeling 
acutely pained that I could lay no flower on his urn." 
That does not look as if zesthetic appreciation had 
diminished the influence of music on the feelings. 
One would rather say the reverse. It is just because 
Mendelssohn ' and Schumann were such cultured 
musicians that they were able to enter so thoroughly 
into the significance of the music, and felt so strongly 
the appeal that it made to  the emotions. The less 
cultured musician might not find it fraught with 
such a deep spiritual message and might prove 
less responsive to its emotional appeal. And this 
brings me to the practical point that I wish to suggest. 
The higher the type of music, the more does it call 
for a certain amount of culture upon the part of 
the hearers to carry home its message to the heart. 

Schumann, Musik und Musiker, i. 153. 



MUSIC SUITED FOR WORSHIP 55 

This should serve as a warning to beware lest we 
make the music we introduce into our Church 
worship too elaborate and difficult of appreciation. 
The portion of the musical service I have in my 
mind is that to which the congregation stand in the 
r6le of listener. When they are expected to  perform, 
it goes without saying that nothing elaborate can be 
attempted. But when they are playing the part of 
listener, it is well to  remember that what is aimed 
at is the making the performance of this piece of 
music an integral part of the devotion of the congre- 
gation, and that, in order that this result ensue, a 
certain co-operation on their part in the way of 
musical appreciation is essential. By all means let 
us make the anthems which we have performed at 
our Church services-for this is the item of Church 
praise to which my present remarks apply-as high 
class from the musical point of view as possible. 
There is a rich field of noble, truly devotional 
music upon which to draw. But let us realise 
that the musical taste of the congregation requires 
to be educated, and endeavour to carry them along 
in the effort to raise the standard of excellence, 
remembering that if we leave them merely agape 
at what they consider a show-off by the choir, the 
anthem has failed of its object just as surely as if 
w2 had moved them to tears by a piece of maudlin 
sentimentality. 

Further as to the nature of the feelings aroused, 
while it is largely in virtue of its appeal to the feelings 
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that music secures a place in Church worship, it is 
a mistake to  imagine that all music that nialres 
such appeal is worthy of admission into our services. 
Feeling is after all a very variable criterion. If 
there are some feelings that are “deeper than all 
thought,” some so profound that they are stirred 
only by music that seems to penetrate to the very 
inmost  recesses of the heart, there are others that 
are sensual and shallow, that flow at the merest 
tickling of the ears. There is plenty of cheap music 
of this kind available, and it is matter for regret 
that it should sometimes find a place in our Church 
worship. The piece of shallow sentimentality, the 
cloying, sugary concoction fit to ‘‘ draw three souls 
out of one weaver ” that is sometimes offered as an 
organ voluntary, is unworthy a place in the service 
of the sanctuary. Of course it makes a certain 
appeal, but its influence never penetrates to any 
depth. “ The tickl’d ears no heart-felt raptu‘res 
raise.” Even those who are carried away by it 
at first must, one would think, become nauseated 
in course of time. One has but t o  compare it with 
music inspired with the true devotional spirit to 
realise the impropriety, the positive indecency, of 
introducing anything of the kind into divine worship. 
It is as much out of place as a merry-andrew at a 
funeral. 

But we may go further and say that not even all 
music that appeals to our religious feeling is t o  be 
admitted to divine worship. *It is true that there is 
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a place, and an important place, for feeling in re- 
ligion. A religious service in which our feelings 
are not engaged would certainly fail of its object. 
But while we recognise the value of feeling in re- 
ligion, we are also alive to the danger of a shallow 
emotionalism. It is not enough that our feelings be 
touched for the moment, and that we are borne along 
on a passing wave of pity or anger or aspiration. 
Feeling that does not translate itself into action is 
of no value in religion. Dickens has exhibited to 
us the nzan who is the pure creature of feeling in 
Harold Skinipole. He is all sentiment, all suscep- 
tibility and sensibility ; but when poor Jo is received 
into the house sick and shivering, he takes nothing 
to do with the arrangements for his comfort, but 
occupies himself in playing snatches of pathetic airs 
and singing to them with great expression and feeling. 
When the others who have been looking after the 
boy join him, “ he said he woulil. give us a little 
ballad, which had come into his head, ‘ apropos of 
our young friend;’ and he sang one about a 
Peasant boy-- 

‘ Thrown on the wide world, doom’d to  wander and roam, 
Bereft of lis parents, bereft of his home,’ 

quite exquisitely. It was a song that always 
made him cry, he told us.” That is the kind of 
emotionalism we do not want in religion. And any- 
thing in the niusical way that ministers to it should 
be eschewed. Now one can distinguish between 
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music which has a purely emotional effect and music 
which penetrates deeper and exercises an influence 
upon the will. Mr. Wallace, indeed, seems to 
challenge our right to make any such distinction : 
" There is no man living," he saysJ1 " who can speak 
of the ethical significance of music, nay, not even 
his children's grandchildren will have the faculty 
to do so. . . . No one ,can arrive at the 'ethical 
significance ' of any kind of music until all that we 
to-day call music has been swept out of existence. 
We are only paving the way : we are at the stage 
of the cave-dwefier with his tusk of ivory scratched 
with his flint. When sound has been resolved into 
tones, which, with our' ever progressing cerebral 
development, will convey a definite impression to 
the brain, and when that kind of niusic has entered 
into close and intimate association with reason- 
when, ages hence, this occurs, it will be time enough 
t o  talk of the ethical Significance of music." 2 But 
pending that time I do not see why we should not 
speak of the ethical significance of such music as 
we have-presuming that it does exert any in- 
fluence of a moral character-even though it be 
destined in time to be swept out of existence by 
music of the more advanced character Mr. Wallace 

Threshold of Music, p. 198 f .  
a Similarly Sir W. Hadow says : ' I  It is the one art in 

which no human being can raise the false issue of a direct: 
ethical influence " (.%dies in M o d e m  Music). 
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contemplates. Now there is a kind of music which 
has the same kind of influence upon the hearer as 
the emotional preacher. It melts the heart and stirs 
the feelings, dissolves us into sorrow or joy or pity 
for the time being, but does not exert any influence 
upon the will, and consequently passes away without 
leaving any permanent effect. Among the dangers 
which attend the employment of music in religious 
worship, the tendency to exploit it in the interest of 
emotionalism is a very serious one, and one against 
which we need to be on our guard. The Report of 
the Archbishops’ Committee on the place of Music 
in the Worship of the Church (1922) has some wise 
words on the subject, which I cannot do better 
than quote : 1 “ Emotionalism is a serious danger. 
In regard to preaching this is generally recognised 
to  be the case ; and the sensible listener is on his 
guard against it in the seimon. But he is, as a 
rule, not equally so in the music. Yet the two are 
alike; and both must be subjected to the same 
practical test. The congregation that goes home 
fired by either music or sermon to fresh effort has 
gained something valuable ; but the congregation 
that has merely had one sensation the more, devoid 
of any definite outcome, goes away weakened in its 
power to make any good effort, and less capable in 
the future of effective reaction to genuine religious 
s tiniulus. ” 

P. 10. 
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Among the feelings which it should be the aim of 
our Church music to  excite, first place must be 
given to devotion. Whatever other feelings may 
inspire the worshipper as he takes part in the service, 
a sense of awe and reverence as in the presence of 
the divine holiness should never be absent. It is 
one of the peculiar qualifications of music for em- 
ployment in divine worship that it can inspire this 
feeling. It can create an atmosphere which fills 
the worshipper with solemn and reverent thoughts, 
and makes him feel that the house of prayer into 
which he has entered is a holy place, where it behoves 
him to  set aside all worldly and unworthy thoughts 
and seek to  enter into communion with God. 

) 

I 

There let the pealing organ blow, 
To the full-voiced quire below, 
In  service high and anthems clear, 
As may with sweetness, through mine ear, 
Dissolve me into ecstasies, 
And bring all Heaven before mine eyes. 

There is a kind of music which seems peculiarly 
fitted to fulfil this function. Mendelssohn said of 
Bach's music that it turned every room in which it 
was performed into a church. That is the kind of 
music we wish to have in our church services, music 
that has a dignity and gravity about it in keeping 
with the sacred place in which it is performed, 
music that seems to greet us with a solemn Hush! 
as we enter the sanctuary : '' Proczd 0, p o c d  este, 
$rofani " ; '' This is none other but the house of 
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God, and this is the gate of heaven.” How much 
of the ecclesiastical flavour that attaches to music 
of this class is due to association, it is difficult to 
say. There is much music of the highest excellence, 
possessed of equal gravity and dignity, which yet 
seems to lack that odour of sanctity which attaches 
to the music I am referring to. Mr. Turner 1 takes 
a different view, and is “all against the idea that 
there is a special criterion for Church music. There is 
only one criterion,” he says, “ good music remains 
good niusic and bad remains bad, and the Church 
will always pull its reformers back into the abyss of 
bad music while it permits its members to ask, 
Is this appropriate ? instead of:  Is this good 
enough ? ” But there is much good music which 
we should hesitate to  accept as suitable for use in 
Church, It inay be all a matter of association. 
The music which has the Church ring about it may 
arouse feelings of devotion because that is the kind 
of music we have been accustomed to hear in church. 
Be that as it may, there is a kind of music which 
seems to us peculiarly appropriate to divine worship, 
calculated, to use Burns’s phrase, to “beet the 
heav’nward flame ’’ in the hearts of the worshippers, 
music which wakens in us solemn and reverent 
thoughts and wafts our souls to a purer atmosphere. 
That is the kind of music worthy to be introduced 
into divine worship. And whatever music has the 

1 Music and Life, p. 205. 
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opposite tendency, the tendency not to convert 
every room into a church but to convert the church 
into a concert-room, or picture-house, or dancing- 
saloon, whether by its inherent character or by force 
of association, that is the kind of music that we should 
endeavour to banish from our churches as dishonour- 
ing to  the God to whom it is offered, and degrading 
to the worshipper who offers it. 

As it is the function of music in Church worship 
at once to  excite in the worshippers feelings suitable 
to the situation and to serve as a channel whereby 
they may give expression t o  their own feelings, we 
naturally look to find the music employed for this 
purpose adapting itself to the different types of 
feeling which it is designed either to excite or to 
express. Of course it is only within certain limits 
that music can represent feeling. It cannot dis- 
criminate between the finer shades or represent 
the definite content of any particular feeling. As 
Schopenhauer puts it, it does not express any par- 
ticular joys or sorrows, but joy or sorrow itself, 
the real inner nature of the feeling in question. But 
within these limits music can excite or express the 
feelings ; and in the music employed in our Church 
worship there will be broad distinction between the 
various types of music called into use, corresponding 
to  the different types of feeling. Now, just as there 
are the two fundamental moods of feeling, joy and 
sorrow, so there are in modern music two distinct 
modes, the major and the minor, corresponding 
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thereto. Of course this statement must be taken 
subject to much modification. Not all music in 
the major mode is cheerful, or in the minor the re- 
verse. The “ Dead March in Saul ” is one of the 
most sombre pieces of music in existence, yet it is 
in the major mode ; and one can recall many pieces 
in the minor mode, e.g., ‘‘ Prepare thyself, Zion,” 
in Bach’s Christmas Oratorio, which are as bright as 
if they were in the major. But generally speaking 
the major and the minor modes do correspond to the 
broad division of human emotions, and the difference 
between them is of service in helping to define the 
nlood we are seeking to express in the music. 

The point I wish to  emphasise now is the desirability 
of having a certain congruity between the music 
and the words or acts associated with it in our 
worship. There are occasions on which one feels 
that there .is some lack in this respect. Sometimes 
the devotional spirit to which I have referred is 
absent, and we feel that however good the music 
may be, it still lacks the religious atmosphere which 
pervades the words to which it is adapted, and 
tinges the joy or sorrow they express with a peculiar 
hue. Sometimes there is a sentimentality about the 
music that seems sadly out of place in a religious 
service, sometimes an appalling lack of dignity and 
restraint, sometimes 3 bright note in the niusic 
where we should have expected sadness or a grave 
melody where we desire something bright and cheer- 
ful. Due allowance must be made, of course, for 
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difference of taste, for the influence of tradition, 
and for other circumstances that may go far to 
account for what to us seems incongruous. One 
does not feel, for instance, that the tune Coleshill, 
which it is traditional in many parts of Scotland to 
sing to the Psalm of thanksgiving at  the close of 
the Coinrnunion Service, is the type of tune we 
should select at the present day for joyful thanks- 
giving. Yet it coinmended itself to our forefathers 
for this purpose, and to ourselves, who have been 
so long accustomed to hear it sung on this solemn 
occasion, it has by association acquired a peculiar 
sense of fitness. Again when we think of some of 
the tunes used in the old Psalters as proper tunes 
for certain Psalms, we have the feeling that our 
forefathers must have listened to tunes in the minor 
or Dorian modes with different feelings from what 
these modes now inspire in ourselves, for they 
adapt them to words of a brighter mood than these 
modes suggest to ourselves. Or again there are such 
cases as I referred to  in my first lecture of great 
composers using the same melodies to suggest feelings 
of the most contrasted character, These considera- 
tions urge us to be careful, and to beware lest we 
dogmatise too rashly on the incongruity between 
any piece of music and the sentiment expressed 
in the word or action to which it corresponds. But 
after all, while we pay due respect to the authority 
of tradition, and yield ourselves captive to the spell 
which the great composer by his manner of trest- 
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ment may cast upon us, it is our own feelings that 
have to  be consulted in the use made of music in 
C.hurch worship, and we have the right to demand 
that on the whole the standard of congruity be one 
in consonance with present-day standards, 

One note which we should expect to find. specially 
prominent in our Church music is the note of joy. 
One cannot fail to be struck by the frequency of 
this note in the Psalms. The Hebrew conception 
of the worship of Jehovah was that it was a cheerful 
thing. The songs of the temple were the out- 
pourings of the esuberant joy that filled the heart of 
the worshippers :- 

. 

0 come, let us sing unto the Lord : 
Let us make a joyful noise to  the rock of our salvation ; 

-that was the spirit in which they approached the 
temple. M’hen the singer is pining in exile for the 
worship of the sanctuary, the picture that rises to  
his mind is that of a festive procession going up 
with shouts of joy to the holy place :- 

These things I remember, and pour out my soul within me, 
How I went with the throng, and led them to the house of 

God, 
With the voice of joy and praise, a multitude keeping 

holyday . 
I do not think that this note of joy receives such em- 

phasis in our Church niusic as it should. I3 one takes 
up a hymnal and goes through it looking for such tunes 
as at once create this impression of joyfulness, it is 

5 

-Psalm xlii. 4, R.V. 
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remarkable how few there are. But if the Hebrew 
religion could inspire such a feeling, how much more 
the Cliristian ! Surely it is time that we put away 
the notion that God likes to see His children making 
themselves miserable, that the worship of God‘s 
‘house is an obligation laid upon us to be performed 
with a sort of sullen devotion, and that the only 
music befitting divine service is that which reflects 

.I the gloom which we associate with the very thought 
of religion. Haydn was once asked why his Church 
music was so cheerful. He replied: “When I 
think upon God, my heart is so full of joy that the 
notes dance and leap, as it were, from my pen; 
and since God has given me a cheerful heart, it will 
be pardoned me that I serve Him with a cheerful 
spirit.” ‘‘ Rejoice in the Lord alway : and again 
I say, Rejoice”-that is the spirit our religion 
should inspire. It should send us on our way through 
the world with joy in our hearts and a song on our 
lips. And the praise of the sanctuary should strike 
the same joyful note. There should be a brightness 
and cheerfulness about it that we too often look for 
in vain. “ Is any merry,’’ says St. James, “ let him 
sing psalms ; ” but one does not think of the average 
psalm or hymn tune as the kind of music in which 
one would naturally express mirth, unless on the 
ground that we take our pleasures sadly. Of course 
we can understand the reasons for the absence of 
the note of cheerfulness in much of our Church 
music, It is probably due to fear lest anything 

’ 
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be done to detract from the spirit of solemnity felt 
t o  be proper to religious worship. All through its 
history the Church has been alive to the danger of 
allowing its music to infringe the decorum of divine 
worship. Music was no monopoly of the Church, 
and its use in connexion with the theatre and the 
dance made the religious authorities, as I said in my 
last lecture, careful lest it should bring any of the 
contamination of these associations into the worship 
of the Church. Undoubtedly it is somewhat diffi- 
cult to combine a spirit of joyful exultation with the 
gravity befitting divine worship, and much of the 
music in vogue in a certain type of religious service 
warns us that the desire to  secure brightness may 
result in a boisterous vulgarity offensive alike to 
musical taste and religious decorum. But that the 
combination is not impossible is proved by such tunes 
as Darwall's 148th and Lasst .wzs wfreum. There is 
no doubt about the note of joyful exultation in those 
tunes, yet they never do violence to the dignity and 
reverence befitting religious worship. One feels that 
we might with advantage have more tunes of this 
type in our hymnals. There is too much tendency 
to fancy that all tunes to  be used in religious service 
must march along with the same stately tread. 
Many of the variations in rhythm of some of the 
older tunes have been lengthened out or cut short 
to fit the Procrustean bed of the recognised metres 
in vogue. This procedure is sometimes defended on 
the ground that the congregation find difficulty in 
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accommodating themselves to  these irregul ar rhythms. 
But if our forefathers succeeded with them, there is 
no reason why they should prove impracticable to 
us, and I think it is time that the “ironing out’’ 
of all the rhythmical variations of our old Church 
tunes should cease. I am zealous for the preser- 
vation of the note of reverence and devotion about 
our Church music. But I am alive to the danger of 
carrying this tendency too far, and of damping down 
the natural ebullition of hunian feeling. And I con- 
tend that one of the things that we have a right to 
demand in our Church music is that it be music 
that does express what we actually feel, not what 
the Church authorities think we ought to feel, 
niusic with the note of true joyfulness about it, 
suited for use by those who, with joy and gratitude 
welling up within their heart, long to  sing to the 
Lord with cheerful voice. 

One of the characteristics of music that I noted 
as accounting for its use in Church worship was its 
social nature, and this suggests some features which 
we look for in our Church music. It is specially in 
connexion with the congregational praise that this 
characteristic of music comes in to play. Joining 
together in the song of praise which they raise to their 
Father in heaven, the individual units of which 
the congregation is conzposed realise inore forcibly 
their mutual relationship and dependence. Thus the 
common song is the sensible expression of the feeling 
of solidarity which arliniates the congregation, and 
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becomes elevated to one of the great symbols of 
religion. What is the kind of music suited for it ? 
Some characteristics at once suggest themselves. 
It inust not be too elaborate or difficult. We cannot 
look for much musical skill on the part of our congre- 
gations ; and if we really expect them to  join in the 
singing, then we must choose niusic of such simple 
character as to  make no great deniands upon their 
musical ability. There should be a clear distinction 
made in the arrangement of our Church music 
between the music for the congregation and that 
for the choir. The latter should be on an entirely 
different musical level from the former. It should 
be distinctly understood that it is reserved for the 
choir alone. There are some churches where the 
congregation seem to think that they should join 
in the singing of the anthem. But that is strongly 
to be deprecated. Only a small proportion of the 
congregation have the requisite musical skill to take 
part, and the result of a comparatively sniall numbzr 
of singers scattered all over the Church-a soprano 
here, a bass there, and so on-striking in with 
hesitancy, and in many cases with doubtful tuneful- 
ness and purity of tone, can only be to mar the per- 
formance of the choir, and to  prevent their attempt- 
ing those niceties of expression which would only 
bring into bolder relief the lumbering effort of the 
congregation to co-operate. No, the anthem should 
be reserved for the choir alone, and they are jus- 
tified in viewing with disfavour any attempt of the 
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congxegation to participate. But equally are the 
congregation justified in resenting any attempt on 
the part of the choir to monopolise the whole of the 
praise, and to exclude them from participation in 
that department in which they are qualified to join, 
There are some who deny the right of the congre- 
gation t o  take part in the praise, and would relegate 
it entirely to the choir. “ Why is the whole congre- 
gation t o  sing,” asks Dr. Burney,l “ any more tha-n 
preach, or read prayers? . . . Sirtging implies not 
only a tuneable voice, but skill in music : for music 
either is or is not an Art, or something which nature 
and instinct do not supply; if it be allowed that 
title, study, practice, and experience may at  least 
be as necessary to its attainnient as to that of a 
mechanical trade or calling. Every member of a 
conventicle, however it may abound with cord- 
wainers and taylors, would not pretend to make a 
shoe or a suit of cloaths ; and yet in our churches 
all are to sing.” There is a certain force in these 
arguments, and they bear out what I have just 
been saying as to  the impropriety of any attempt 
on the part of the congregation t o  join in the per- 
formance of any of the more elaborate music ad- 
mitted into our Church worship. That is a work 
of art, and calls for the artistic skill to which Burney 
refers. But a11 music is not at this high level. The 
folk-songs in which the soul of the people expresses 

1 History of Music, iii. 64. 
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itself, the lullaby with which the mother hushes her 
babe to sleep, the chorus with which the convivial 
conipanymake the rafters ring-are we to silence these 
because the performers have not qualified in any 
musical school? So long as men find music a 
natural outlet for their feelings, so long will the 
congregation be justified in claiming a right to join 
in the song of praise or of penitence which forms an 
integral part of their worship. And if they are to 
do this, the music must be within their capacity 
and suited to their taste. It must be popular in 
the best sense of the term. One hesitates to advance 
such a criterion, for what outrages in our Church 
music have not been condoned in the name of popu- 
larity ! The vulgar rant with its jingling refrain- 
" the right butter-woman's rank to market " t h e  
roistering chorus, the drivel of cheap sentiment and 
emotional gush-how often are they defended on 
the ground of popularity ! But I have a firmer trust 
in the popular taste than to believe that it actually 
demands and finds enjoyment in such things. It 
takes them in lieu of something better ; but that i t  
has the taste for something better is shown, in the 
secular sphere, bp the folk-song which has entwined 
itself round the hearts of the people and secured 
a lasting hold on their' affections, while the cheap 
music-hall ditties which have their passing popu- 
larity are soon utterly forgotten ; and in the sacred 
sphere by the hold which our Scottish Psalm tunes 
or some of the great hynin tunes of the Church 
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have gained upon the heart of the people, compared 
to which the so-called popularity of some of the 
revival melodies seems a thing of naught. No, we 
need not be afraid of popularity if we know how 
to secure it. The outrages on musical taste which 
have been perpetrated in its name will not have 
been altogether to the bad if they awaken the Church 
to  the instinct that is seeking satisfaction in this 
perverted form, and convince it of the need of pro- 
viding something worthy. After all it is the feelings 
of the people which should be finding expression in 
our congregational praise, the feelings of the people 
themselves, not of the comparatively few experts 
who think to determine what form this expression 
should take. The people wish to sing. They have 
shown us, in the instances I have referred to, that 
they can give musical expression to their feelings in 
a worthy manner. One might almost lay it down as 
an axiom that all folk-music is good. Our aini in 
our Church praise should be to give the people the 
best types of that kind of music in which their own 
instinct prompts them to give expression to their 
feelings. ‘‘ If we are pedants,” says Dr. Pearcy 
Deamer,l “we shall give the people what we 
imagine they ought to like ; but if we are artists, 
we shall give them, not the idiotic melodies of the 
music hall or the vaporisings of the cathedral 
organist, but what they like best of all-their own 

The Art of Public Worship, p. 85. 
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true and healthy expression in song. Then, if we 
help them to siryg, instead of hindering them, the time 
will soon come when the people will think how jolly 
it is to be in church, and will be looking forward 
all the week to next Sunday’s music.” 

It goes without saying that if this is the kind of 
music we are to give the people, one indispensable 
feature about it will be melody. Stevenson says in 
one of his essays that “ the true business of literature 
is with narrative.” With equal justice we inay 
maintain that the true business of music is with 
melody, Certainly that is the feeling of the ordinary 
man. Whatever the critics.$ may say, whatever 
amorphic productions our modem composers may 
evolve to create an atmosphere without any definite 
content, the plain nian still hankers after something 
with a tune. It is a deniand we must attempt to 
satisfy in the material we provide for congregational 
praise. Sometimes the conipilers of our hynin-books 
seem to have been more concerned about harmony 
than about melody. But the harmony is a secondary 
consideration. It concerns only the choir and the 
organ. What the bulk of the congregation is in- 
terested in is the melody, the “ people’s part,’’ as 
it used to  be called in the old Psalters. And it is no 
bad test of the worth of a melody if it can stand 
alone without any harmony to buttress it up. That 
is the kind of niusic we require for our congregationaJ 

1 Tlmreau.” 
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praise, and one is glad to notice in recent hynlnals 
a tendency to give that prominence to melody which 
is essential if we are to make our Church praise 
truly popular. 

In my first lecture I referred to the power of 
association which music possesses, and this suggests 
some considerations with regard to the kind of music 
used in Church worship which it is well to keep in 
mind. Association is a double-edged weapon ; and 
if it serves to inspire a sense of fitness with regard 
to  some music which has a distinctly ecclesiastical 
flavour about it, it acts as a drawback to the em- 
ployment of some other music which brings with 
it a distinctly secular atmosphere. It plainly ex- 
cludes whatever suggests the theatre or the dancing- 
saloon ; but that is a distinct gain, for there should 
never be the desire to admit music of that kind 
into our Church service. But it raises a difficulty 
with regard to the introduction of music of the 
popular character to which I have just been referring. 
There is much good popular music not so markedly 
secular as to be unfitted for admission to divine 
worship, yet which has, for those who know it in 
its original setting, associations which make its use 
unbecoming. The hard and fast line which we 
draw between the sacred and the secular in inusic 
has not much justification in history. According 
to an eminent suthority,l the oldest Catholic 

August Gevaert, Der UrsGrung des riimischen Kirclielz- 
gesangs , 
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Church music was transplanted into the Church 
from the pagan streets.” At  the t h e  of the Re- 
formation secular sources were freely drawn upo-i 
for music for the chorales. Luther thought that the 
devil should not have all the good tunes to himself, 
and adapted some of the street and drinking songs 
of the day to sacred words. Sometimes the devil 
got his own back, and the melody which Luther had 
thought to appropriate to the Church still resounded 
in the tavern and dancing-room. But sometimes he 
gained his end, and melodies originally of a purely 
secular character became the property of the Church, 
and sound in our ears to-day as profoundly sacred 
as could well be conceived. Think of such tunes as 
the Passion Chorale and Innsbruck. Who would 
ever suspect that they were originally secular airs ? 
As Schweitzer says : “ Age confers on all music a 
dignity that gives it a touch of religious elevation. 
A mystic bond embraces and unites antiquity and 
religion ; one clever writer maintains, not without 
reason, that we could mislead all the purists of 
Church music by putting before them an old secular 
motet with an accompanying sacred text.” These 
considerations make us chary of resisting the intro- 
duction of popular airs into our Church services 
merely on the ground that they are secular. The 
good folk-song is not so markedly different in charac- 
ter from. music suited for congregational use that 

1 J. S. Buck, i. 18. 
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there is any incongruity in admitting its use in 
Church worship. It is the associations that cling 
to  it that cause the difficulty. When these are 
strong and generally familiar, then the propriety of 
making the transference may well be questioned. 
But there is much of our follc-music which has passed 
out of currency and is now merely traditional, of 
which the original association is known only to the 
antiquarian. One could mention cases of hymns 
being set in recent hymnals to traditional melodies 
where, if the original setting were recalled, the new 
adaptation might seem somewhat incongruous. But 
where ignorance is bliss, 'tis folly to  be wise. The 
number of those who are likely to be offended is 
very small; and in course of time those tunes may 
become so firmly wedded to the words with which 
they are now associated, that future generations 
may learn with surprise, as we do of the Passion 
Chorale, that they were originally secular in character. 
Where the secular association of any popular air is 
strong, then it is unwise to think of introducing it 
into Church worship. But where the air has passed 
out of general use, there seems no reason why, if it 
have the necessary dignity and merit, it should be 
denied adniission to  our Church praise on the ground 
of an association which does not exist save for the 
expert in folk-song. 

One other requirement we may make of our 
Church music, that it be the best of its kind. Our 
praise is an offering to Almighty God; and how dare wc 



MUSIC SUITED FOR WORSHIP 77 

off er Hinz anything but the best ? Already under the 
Jewish dispensation it had been realised that the 
song of praise might become a fitting substitute for 
the animal sacrifices that were laid upon the altar :- 

I will praise the name of God with a song, 
And will magnify him with thanlrsgiving. 
And it shall please the Lord better than an ox, 
Or a bullock that hath horns and hoofs. 

-Psalm Ixix. 30 f. R.V. 

We recall the strictures of the prophet Malachi 
on the conduct of his contemporaries in offering 
blemished sacrifices t o  God. The test which he 
proposes might be recommended with regard to 
much of our Church music : ‘‘ Offer it now unto thy 
governor ; will he be pleased with thee, or accept 
thy person ? saith the Lord of hosts ’’ (i. 8). Would 
they think of offering to their Persian governor the 
offerings which they lay upon the divine altar ? In 
the same way we may ask about much of our Church 
music : Is it of the quality we should require, were 
it t o  be performed before some earthly dignitary? 
Nay, is it even on a level with‘ the niusic we provide 
for our ovi7n entertainment? Surely nothing but 
the best is worthy of presentation as our sacrifice 
of praise. “But  sith the Prophet David,” says 
Hoolcer,l speaking of the architecture and adornment 
of churches, ‘‘ doth mention a natural conveniency 
which such kind of bounteous expenses have, as 

1 Eccles. Polity, v. 15, 4. 
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well for that we do thereby give unto God a testi- 
mony of our cheerful affection which tliinketh 
nothing too dear to be bestowed about the furniture 
of his service; as also because it serveth to the 
world for a witness of his almightiness, whom we 
outwardly honour with the chiefest of outward 
things, as being of all things himself incomparably 
the greatest. Besides, were it not also strange, if 
God should have made such store of glorious 
creatures on earth, and leave them all to  be con- 
sumed in secular vanity, allowing none but the baser 
sort to  be employed in his own service ? To set 
forth the majesty of kings his vicegerents in this 
world, the most gorgeous and rare treasures which 
the world hath are procured. We think belike 
that he will accept what the meanest of them would 
disdain.” We should grudge no labour or care 
necessary to make our offering worthy, in the 
spirit of David of old : ‘ I  Neither will I offer burnt 
offerings unto the Lord my God of that which doth 
cost me nothing” (2 Sam. xxiv. 24). It is not 
creditable that the music of our concert rooms 
should be better in quality than that of our churches. 

Shall we serve heaven 
With less respect than we do minister 
To our gross selves ? 

When I say that our Church music should be the 
best of its kind, I ani not pleading for any elaboration 
of our musical service. Some of the worst of our 



MUSIC SUITED FOR WORSHIP 79 

Church music is due to  the attempt to render some- 
thing quite beyond the power of the performers. 
The plain, unambitious iiiusic of a little country 
church may be musically as excellent in quality, and 
therefore as worthy of being presented as an offering 
to God, as the elaborate cathedral service. What 
the character of the musical service is to be, whether 
of utmost simplicity or on a more ambitious scale, 
with some portion of it left to the performance of the 
choir, depends on the circumstances of the case. 
What I contend for is that the praise should be the 
best possible in the circumstances, in respect both 
of the character of the music selected and the 
manner of its performance. However unpreten- 
tious the music, it should be solid and dignified in 
character, free from the emotional gush and cheap 
sentiment which disfigure so much so-called sacred 
music, xnusic with a strength and virility about it 
that make it popular in the best sense of the word. 
If it be music of a more, ambitious character, such 
as can be performed by the choir alone, let it be 
music of genuine, solid worth ; dignified, reverent, 
fit to be presented as an offering to  God, and calcu- 
lated to inspire feelings of deep devotion in the con- 
gregation. There is a wide and rich field to choose 
from, and there can be no justification for the 
admission of what is unworthy on the score of lack 
of material. -4nd as we should seek for the best in 
our choice of music, so likewise in the performance 
of it we should be satisfied with nothing but the 
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best possible, the best on the part of the organist 
and choir, the best on the part of the congregation. 
How that best is to be secured calls for the most 
careful consideration of all who have the ordering 
of the praise in our churches. But whatever the 
procedure adopted, there must be no doubt about 
the standard: nothing but the best possible is 
worthy to be presented to God. 


